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(continued from "Yellow Butterfly" Book One)

EVEN if I had explained in my original
submitted caption that I did not know the
charcoal porter's intended or actual des-
tination my use of the word "toward" would
have still been a bad choice. It would have
been just as true to say -- especially since 1
knew the woman was not merely steps away
from the market -- that in that photographed
instant she was heading "toward" any place
on the planet that was not immediately be-
hind her.

The fault for the inaccurate caption being
published is all mine. 7/e Monitor placed in
me great faith, which I betrayed. After pub-
lication I felt a shame that became an omni-
present vibration deep within me. The pain
did rise and fall under different conditions
on different days, but I do not believe it ever
lett me before my salvation on Thanksgiving
Day. Though the haunting 1 brought upon
myselt 1s gone I have no wish to forget its
past presence and causes.
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While I today gladly carry the blame for
the incorrect caption I find 1t interesting that
I was initially somewhat angry that 7he
Monitor had changed "toward" to "for" in it.
Whether I understood at the time or not I

eporting I had come home to
phwithiand for the choices I

forireview or spe

accurate caption and
ng, either of whig!
orofessional ostrac
he mmaccurate capt
any remorse until at least the truth was re-
vealed, which I believe always happens
eventually.

Obviously I owed no anger to the per-
son who changed the word 1n the caption.
That person likely assumed I would point
out any problem with the caption before
approving it, which was my obligation. The

ourse, really only angry at myself

change might have been considered a proper
check on my work or just one that quickly
made the report more authoritative. Indeed,
1t 1s almost unthinkable that the word editor
could have known all that at least each read-
1 now knows about my poor reporting.

Not only was I at first unjustifiably an-
hange 7The Monitor made but
yuld e seme
unsatisfying ‘and
e more powertul
yrd Hor." An

[ woul
| ( Monitor the etror that i
created and deserved by having the gall to
state at least one unknown, the porter's in-
tended destination, as a known. I cannot
promise that the self-deception ended even
after I approved the 1naccurate caption!
With the aim of aiding understanding
and without seeking sympathy I would like
it known that before or after (and perhaps

then

both) I approved the caption containing
"for" there were moments when I wished I
had the courage to disappoint 7/he Monitor
people by pointing out that my reporting was
disappointing even to me. I could have and
should have done so prior to publication.
Instead I surrendered to some disgraceful
combination of likely all the following: hun-
ger for undue money, anger, cynicism, €m-
barrassment, and fear that calling attention
to my failings would stain my name and
thereby undercut any desire I might have for
freelance work with The Monitor and other
publications.

The Monitor had been a preferred out-
let. Even before pitching the charcoal story
I had contacted the publication multiple
times (as early as 2000) making overtures
and trying to create opportunities for my-
self. Certainly, after publication of my char-
coal story I became indecisive about trying
to work with 7/e Monitor again. There were
times when I thought that it would help me

03




06

live with myself and move forward 1f I sim-
ply never tried. On the other hand, being
willing to live without 7he Monitor and
its audience meant living with one critical
question: why? Answering would mean ad-
mitting to myself that one key reason was
because 7he Monitor had done nothing
wrong 1n editing the charcoal story caption.
My variable desire to work with 7he
Monitor again was at least once resolved --
howeveruncomfortably and fleetingly -- be-
cause my papers show that in April 2010 1
pitched a new 1dea for a Haiti story to my
main editorial contact at the publication!
After the charcoal story came out I went
at least once to a library near my home 1n
Florida and looked at the story in a print
edition of 7he Monitor. Was 1 hoping ex-
posure to the piece might weaken my re-
morse by helping to convince me that what
[ had done was actually less reprehensible?
Did I want to punish myself? Was I hoping
to learn something about myselt and what |

had done or perhaps clarify my future plans?
I do not remember ever being joytul about
approving the inaccurate caption. I pursued
the story because 1t was important, and I
wanted to do it correctly. In the end I was
gven highly satisfied with my published
photographig ettorts.
oint I recogni

strengths needed to succeed professionally.
Moreover, this evidence helped me to re-
member that my profession was emotional-
ly and sometimes physically a dangerous
one to which I had been giving my time and
limited treasure.

[f instead of seizing the opportunity to
sabotage myself I had owned up to my poor

reporting before the story was published --
and especially 1f I had done so before ap-
proving the 1naccurate caption -- then my
comprehensively costly career as a free-
lance photojournalist might have recovered

0 my larger detriment. The people at 7he

lonitor 1tself might have turned out to be
too forgiving, too understanding.

fiply chMgind Ttolard” TR it
Lm dp Vi e d

ter was revealed 1 would have traveled far
enough down a new path that I would be bet-
ter equipped to tolerate the consequences.

I always assumed the truth would be
revealed even 1f I revealed 1t. When I trav-
eled to Hait1 after 2009 I told myself more
than once that I would summon the diverse
resources needed to return to L'Azile to try

finding the woman 1n the photograph to ask
1f she was indeed going to the market to sell
the charcoal on that September morning.

SIN No. 2
Not Requesting Correction or Clarification

After I approved the inaccurate caption on
the Haiti image and the story was published
I never contacted The Monitor to request a
correction or clarification!

(to be continued in "Yellow Butterfly" Book Three)
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GUIDE TO IMAGES

Note: Images were prepared by some combi-
nation of resizing; cropping (of those atop pages
20 and 21); adjusting one or more of exposure,
color levels, shadows, and highlights; and full-
image sharpening. Black borders were added.
Some 1mages run off page, or bleed. The image
that bleeds on page 03 1s shown in full every-
where else on 03. The images that bleed on page
09, 20, and 21 are not fully shown in this book.
Images are shown in the order captured (dis-
regarding the book's covers and duplicates on
page 03). True sequences are identified via un-
derlined page numbers. Brad Workman owns
the 1images and has transferred copyrights to
none but does not, by publishing herein, claim
sole copyright to the one on page 12 (center) or
those on 19. Some of the images appear to be
portraits, portrait-like, or otherwise demonstra-
tive. Some people depicted did, because of utter-
ances, comments, gestures, or acts by Workman
or others on the scene, pose or take positions or
abandon or hold ones taken on their own. Any
such or similar case, 19 (right), at least suspec-
ted by Workman 1s noted. Proper nouns below
lack any diacritics needed for correct spelling.

Front/Back Covers: Feb. 23, 2017 -- View Into
a segregated area of Mars and Kline Psychiat-
ric Hospital in the capital. While at the hospital
Brad Workman received a business card bearing

the Ministry of Public Health and Population
acronym, MSPP. On Jan. 15, 2024, the hospital
was a listed ministry facility on website <https://
www.mspp.gouv.ht>. The image 1s also on 22.

03: Sept. 30, 2013 -- Street march near National
Palace grounds in the capital on the anniversary
of the overthrow of Jean-Bertrand Aristide. The

might have been gong
These images are dug
on 93 and 98 1n "Yel

08 (bottom): Feb. 23,
Psychiatric Hospital

08 (top)-09 (top): Fe

paintings rather than list's photographs
cach might be called @ 'The point 1s that
a journalist more sel sed and thorough

than Brad Workman w ould know more
about this person who reached out at Mars and
Kline Psychiatric Hospital in Port-au-Prince.

09 (bottom): Feb. 23, 2017 -- They were being
admitted by the woman in blue to a segregated
area to serve or be among patients at Mars and
Kline Psychiatric Hospital in Port-au-Prince.

10: Feb. 23, 2017 -- Capsules and paperwork at
Mars and Kline Psychiatric Hospital in Port-au-
Prince. This sequence ends on 11.

11: Feb. 23, 2017 -- Toward a better future for
Haiti? At least some of these people were likely
studying or serving the mentally 1ll. They were
at Mars and Kline Psychiatric Hospital in Port-
au-Prince. This sequence starts on 10.

12 (top): Feb. 23, 2017 -- These people were
being admitted to a segregated area to serve or
be among patients at Mars and Kline Psychiat-
ric Hospital in Port-au-Prince.

12 (bottom)-13 (left): Feb. 23, 2017 -- Views
(that hide any face) into a segregated area (be-
yond bars) at Mars and Kline Psychiatric Hos-
pital in Port-au-Prince.

13 (right): Feb. 23, 2017 -- He was looking in-
to a segregated area (beyond bars) at Mars and
Kline Psychiatric Hospital in Port-au-Prince.
This sequence ends on 15.

14-15: Feb. 23, 2017 -- Views of Mars and Kline

Psychiatric Hospital in Port-au-Prince. This se-
quence starts on 13 (right).

16: Feb. 23, 2017 -- A view (that hides any face)
Into a segregated area (beyond bars) at Mars and
Kline Psychiatric Hospital in Port-au-Prince.

2017 -- An exchange between a
oft) at Mars and Kline Psychiatric

| translator(s), seek-
e son indmenths.

19 (right): Feb. 23, 2017 -- Portrait on a desk
at Mars and Kline Psychiatric Hospital in Port-
au-Prince. The portraitis also on 19 (left). Please
see the prior caption and assume the portrait was
placed by request so 1t could be photographed.

20 (left): Feb. 23, 2017 -- This begins a series

that advances on 20 (right)-21 (top). It isa wom-
an passing something (likely money) to the hand

of a person behind the bars of a segregated area
of Mars and Kline Psychiatric Hospital in Port-
au-Prince. The woman, Brad Workman learned
via translator(s), came seeking her son. She had
not seen the son in months. She is also on 17-18
and on 21 (bottom). Workman learned that the
portrait shown on 19 depicts the son she sought.

20 (right)-21 (top): Feb. 23, 2017 -- These end

the series that begins on 20 (left) and shows a
woman passing something (likely money) to the
hang yerson behing the bars of a segregated
arega of Mar§ and Kline Psychiatric Hospital in
thé capital. The woman. Brad Workman learned
via translator(s), came segking her son. She had
of segn the somin'montls. She is alsoon 17-18
1d 0 (bottom). Workman learned that the
ortrg viion 19 dgpicts the son she sought.

k|

S

21 (botto Feb. 23,/2017 -- She had passed
something (likely money) to the hand of a per-
On 1n a segregated area of Mars and Kline Psy-
chiatric Hospital in Port-au-Prince. The woman,
Brad Workman learned via translator(s), came
seeking her son. She had not seen him in months.
She 1s also on 17-18, 19 (left), 20 (left), and on
20 (right)-21 (top). Workman learned that the
portrait shown on 19 depicts the son she sought.

22: Feb. 23, 2017 -- View Into a segregated area
of Mars and Kline Psychiatric Hospital in Port-
au-Prince. The image 1s on this book's covers.

23: Feb. 23, 2017 -- Bulletin board, gratitude
plaque, and a pharmacy window at Mars and
Kline Psychiatric Hospital in Port-au-Prince.
Minus company names the plaque translates:
The construction of this office 1s due to the gen-
erosity of three pharmaceutical companies.

24-25: Feb. 26, 2017 -- He was 1n the capital
and visible to passing traffic in an area we may
loosely call downtown. The image on 24 1s also
on 98 in "Yellow Butterfly" Book One. Brad
Workman also photographed him on May 18,
2012. Images of him made then are on 28-29 in
that year's Second Quarter edition of Turning
World Magazine.

26: Feb. 26, 2017 -- This man gave his name as
Emmanuel Joseph. He was in the capital and
visible to passing traffic near the state university
hospital (General Hospital) in an area we may
loosely call downtown. In "Yellow Buttertly"
Book One, Joseph 1s on 70 (right), 71, and on
that book's covers. Those 1images though were
made on a different day.

27: Feb. 27, 2017 -- He was 1n the capital and
visible to passing traffic in an area we may loose-
ly call downtown. Brad Workman also photo-
ographed him on May 23, 2012. An image of him
made then 1s on 44 1n that year's Second Quarter
edition of Turning World Magazine. Please as-
sume his smile was prompted by a third person.
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BOOKTHREEPREVIEWS:

WORDS OF THANKS

The author ofters his very special thanks to
the generous and brave people in Haiti who
have helped educate him about their country
and have assisted him 1in his work there since
2003. The work could not have been done
without their insight and cooperation. Some
of them have passed away, which deepens
rather than diminishes the author's gratitude.




